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by 

Lane  Halteman 


and  Technical  Direction 
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Black  English  Emendations 


by 

Alex  Washington,  Jr. 


Choreography  and  Music 
by 

Jeannine  Otis 


The  play  is  comprised  of  eight  scenes 
There  will  be  no  intermissions. 

The  Scenes i 

I*  Afternoon  in  the  palace  of  the  Emperor 
Hi  Dusk  at  the  edge  of  the  Great  Forest 
IIIi  Night  in  the  Forest 

IV i  Night  in  the  Forest 

V»  Night  in  the  Forest 

VI i  Night  in  the  Forest 

VII i  Night  in  the  Forest 

VIII  i  Dawn  at  the  edge  of  the  Forest 


We  wish  to  express  our  special  gratitude  to  the  following 
friends  whose  aid  has  been  invaluable  to  usi  Ms.  Alanna  Fearing, 
Ms,  Barbara  Gavoni,  Professor  Gary  Zeller,  Mr.  Thomas  Bloom, 

Mr,  Tony  Butera,  Mr,  Gerry  Caron,  Mr,  Robert  Edney,  Pat  Dignan, 
Pat  Donahue,  Ellie  Duncan,  and  Danny  Scarborough. 


" Produced  by  special  arrangement  with  Dramatists  Play 
Service,  Inc." 


ABOUT  THE  PLAY  a  great  deal  should  be  said,  but  space  does  not  allow  for  more  than 
skeletal  indications  of  its  importance  in  the  history  of  theatre  in  America.  In 
this  play  O’Neill  provided  the  first  leading  role  specifically  to  be  written  to  be 
played  by  a  black  actor.  Black  characters  had  appeared  on  American  stages  since 
at  least  1799,  but  always  were  played  by  whites  in  "black-face"  make-up.  The  black 
actor  who  wished  to  play  serious  roles  and  to  perform  in  any  capacity  other  than 
that  of  a  song-j oke-and-dance-man  in  minstrel  shows  had  to  seek  experience  and  em¬ 
ployment  in  Europe.  Brutus  Jones  was  first  played  by  the  black  actor  Charles  Gil¬ 
pin  and  later  by  Paul  Robeson,  both  of  whom  demonstrated  the  tremendous  creative 
achievements  of  which  talented  black  actors  are  capable  once  the  closed  door  of 
racial  bigotry  is  opened. 

Written  in  1920  and  produced  the  following  year  by  the  Provincetown  Players  in  New 
York,  The  Emperor  Jones  was  not  only  O'Neill's  first  theatrical  triumph,  establish¬ 
ing  him  as  the  first  American  playwrignt  to  earn  international  acclaim  and  respect, 
but  it  was  also  his  first  departure  from  strict  realism.  In  Europe  experimental 
theatre  had  followed  the  lead  of  Strindberg  and  Toller  in  particular  in  probing 
beneath  the  surface  of  man's  exterior  and  observable  behavior,  and  attempting  to 
communicate  insights  concerning  the  interior,  psychic  life  of  man's  emotional  ex¬ 
perience.  This  avante  guarde  movement,-  which  flourished  primarily  between  1918 
and  1925,  had  its  leaders  in  other  media  as  well.  Sculptors,  composers,  poets, 
novelists  and  painters,  most  notably  Kokoschka,  constituted  an  international  force 
of  artistic  experimentors  in  this  vein.  As  a  movement  it  was  labelled  Expression¬ 
ism,  to  distinguish  it  from  its  predecessor.  Impressionism,  which  during  the  closing 
decades  of  the  nineteenth  century  had  tried  to  capture  the  changing  and  evanescent 
surface  of  human  experience.  Expressionism  capitalized  upon  many  of  the  concepts 
with  which  the  newly-popular  study  of  psychology  analyzed  and  explained  human  be¬ 
havior  and  experience.  With  The  Emperor  Jones  O'Neill  introduced  America  to  the 
use  of  expressionistic  techniques  on  the  stage,  and  many  of  his  most  dramatic  coups 
werejierived  from  the  theories  of  Freudian  and  Jungian  psychology.  The  concepts  of 
the  collective  unconscious  and  race  memory  are  but  two  examples. 

As  in  Europe,  theatre  fare  in  the  United  States  underwent  radical  and  significant 
revolutions  in  both  content  and  the  dramatic  means  available  for  creating  images 
of  human  existance  and  conflict  on  the  stage.  O'Neill's  experiments  with  expres¬ 
sionistic  devices  continued  vigorously  throughout  most  of  his  remaining  career  in 
the  theatre,  and  his  successes  inspired  many  of  his  colleagues  and  successors -to 
follow  his  lead.  The  impact  of  O'Neill's  innovative  creativity  is  still  strongly 
with  us,  although  we  tend  to  forget  whence  it  came.  Very  much  of  today's  work  on 
the  artistic  frontiers  owes  its  existence  to  pioneering  impetus  inherited  from 
such  expressionists  as  O'Neill,  to  whom  George  Bernard  Shaw  once  referred  as  a 
"banshee  Shakespeare." 


JAMES  SPRUILL,  who  plays  the  title  role  of  the  Emperor,  Brutus  Jones,  was  born  in 
Baltimore,  Md.,  and  received  his  B.A.  degree  from  Goddard  College.  As  an  actor 
he  first  appeared  on  Broadway  in  Cry  the  Beloved  Country,  and  later  he  under- 
studied  Louis  Gossett  in  the  title  role  of  My  Sweet  Charley.  In  addition,  he  has 
frequently  appeared  in  Off-Broadway  productions.  He  was  one  of  the  original  mem¬ 
bers  of  the  Black  Arts  Theatre  Repertory  and  School,  and  served  as  co-director  of 

the  Gossett  Academy  of  Dramatic  Arts,  both  in  New  York.  In  1967  he  joined  the 
Theatre  Company  of  Boston,  with  whom  he  has  appeared  in  numerous  leading  roles. 
Since  1970  he  has  been  an  Assistant  Professor  of  Dramatic  Arts  at  Emerson,  where 
he  presently  heads  the  departmental  staff  of  acting  teachers.  Concurrently  he  also 
holds  a  visiting-professorship  at  Boston  State  College. 

JEANNINE  OTIS,  the  choreographer  and  the  composer  of  the  music  used  in  this  pro¬ 
duction,  began  graduate  work  this  fall  in  Emerson's  Depatment  of  Dramatic  Arts. 

Born  in  Detroit,  she  attended  Wayne  State  University  and  completed  her  B.A.  degree 
at  Wellesley  College.  She  was  active  there  in  the  Black  Repertory  Theatre  group, 

and  has  been  a  featured  singer  at  the  Jazz  Workshop.  In  addition,  she  has  com¬ 

posed  the  score  for  a  number  of  musical  productions,  has  appeared  as  a  featured 
dancer  in  many  productions  in  the  greater  Boston  community,  and  has  done  volunteer 
work  in  the  arts  with  groups  of  adult  retarded  persons. 


The  version  of  The  Emperor  Jones  which  is  being  presented  in  this  production 
departs  from  the  published  version  of  the  play  in  some  minor  but  notable  details. 

As  O'Neill  wrote  the  script,  the  dialogue  made  use  of  some  1918-1920  jargon  which, 
being  out-dated,  would  not  be  understood  by  today's  audiences.  He  also  followed 
the  then-customary  practice  of  having  all  black  characters  speak  in  caricatured 
dialect;  this  was  a  theatrical  cliche  on  the  American  stage  for  at  least  a  century, 
and  he  employed  similar  caricatured  stage-dialects  for  the  Cockney,  Irish  and 
Swedish  characters  who  appear  frequently  in  his  plays.  Today's  sensibilities  con- 
{  cerning  such  matters  render  the  use  of  unrepresentative  characatures  of  ethnic 
speech  derogatory  and  offensive  to  performers  and  audiences  alike.  In  this  pro- 
\  duct ion,  therefore,  all  such  dialectal  usages  have  been  eliminated  and  their 
present-day  Black  English  equivalents  have  been  substituted.  This  task  of  emen¬ 
dation  was  done  by  the  black  playwright  Alex  Washington,  Jr.,  a  recent  graduate 
of  Emerson  College  and  currently  associated  with  WBZ-TV  in  Boston.  None  of  the 
lines  of  O'Neill's  play  has  been  eliminated,  nor  has  any  been  altered  in  either 
its  content  or  its  dramatic  intent.  It  is  believed  that  the  playwright's  work 
has  been  clarified  without  either  misrepresentation  or  distortion,  and  that  the 
artistic  integrity  and  the  dramatic  values  of  the  work  are  preserved  intact. 


TECHNICAL  STAFF  AND  CREWS 


Stage  Manager . . . .................  Thaddeus  Reycraf t 

Assistant  Stage  Managers, .David  Perrigo,  Grace  McKinnon, 

Susan  Lynn  Mintz,  ; 

Assistant  to  the  Stage  Designer,,,,.,, . , . Jon  Terzis 

Assistant  to  the  Choreographer . . . . . . . . . . .,,, Donna  Parker 

Sound, . . . . . . . . . .  Jim  Paulsen  i 

Special  Construction,  ,,,,,,  .  . . Ann  Chancellor 

Master  Carpenter,  ,  , ,  . . . . . . . . .  ,Jon  Trzaska 

Master  Electrician, ..................... . .  Pat  Dignan 

Property  Master  and  Graphics  Designer,, . ..David  Yaksic 

House  Manager,  . . . . .Joseph  Vayda 

Publicity  Manager, ............................. .Jeannine  Otis 

Costume  Crew.,,,.,.,,... . Gerry  Young,  Madeleine  Yusna, 

Paula  Gouros,  Deborah  Weiner, 
Debbie  Yrchic,  Nancy  Petruzziello , 
Audrey  Kern,  Pam  Robbins, 
Isabel  Zgoli,  Ralph  Parks, 
Cheryl  Spinaci,  Carla  Froeberg, 
Nancy  Watts,  Sandi  Matteson. 
Scenic  Technicians Pat  Berg,  Bettyann  Breitborde, 

Peter  Kalvin,  Pat  Dignan,  Steve  Benassu, 
Michael  Levitt,  Paul  Fadoul,  George  Carmada, 
Robert  Turner,  Michael  Ivas,  Leanne  Budreau, 
Valerie  Fiederlein,  Bud  Santos,  Abby  Altshuler, * 
Cindy  Scott,  Valerie  Wenz,  Deidre  Wallace. 
Lighting  Crew. ,, .Madeleine  Yusna,  Arthur  Passes,  Nancy  Watts, 

Pat  Carlson,  Karen  Gerber,  David  Backus,** 
Jeff  Gurkoff,  David  Eskelund,  Lorrie  VanLiere. 

Property  Crew.. . . Gus  Piccone,  Carolyne  Mall. 

Sound  Crew,  . . . . David  Ciment 

Set  and  Property  Run  Crew. .... ........ . .Aramanda  Famiglietti , 

Richard  Jacobs,  Jan  Chartier, 
Lois  Neuberger,  Steve  Benassu. 


CAST 


The  street  singer, . . Jeannine  Otis 

The  drum  player,.,,,. . ....Nathaniel  (Jocko)  Adams 

An  old  native  woman, .Donna  Parker 
Henry  Smithers,  a  Cockney  trader .David  S,  Muhlfelder 
Brutus  Jones,  the  Emperor, .James  Spruill 

The  formless  fears,, . Sheila  Johnson,  Josephine  Good, 

Steven  U slander,  Stephen  Wozny, 
Britt  Wilson,  Willard  Cooper, 
Joel  Freedman,  Armen  Harmaian, 

Duquincy  Cooks. 

The  forest  creatures, ,,.,,, .Suzan  D,  Johnson,  Valerie  Harris, 

Grace  McKinnon,  Thia  Sontag, 
Jacqueline  Diana  Gales,  Paul  Fadoul, 
Nanci-Lynne  Grant,  Ken  Gardner. 
Jeff.  •  .Thomas  Reid 

The  prison  guard,  . . . . .  .Joel  Freedman 

The  black  convicts. ,,,, ........ .Britt  Wilson,  Willard  Cooper, 

Duquincy  Cooks,  Jacqueline  Diana  Gales. 
The  white  planters. .Armen  Harmaian,  Paul  Fadoul, 

Stephen  Wozny,  Ken  Gardner. 
The  planters'  ladies, .Josephine  Good,  Thia  Sontag, 

Nanci-Lynne  Grant. 

The  auctioneer. . . .Steven  Uslander 

The  black  slaves, .Grace  McKinnon,  Thomas  Reid, 

Duquincy  Cooks. 

The  Congo  witch-doctor Britt  Wilson, 

The  demon  dancers . . .Sheila  Johnson,  Donna  Parker, 

The  Crocodile-God. . .....Joel  Freedman,  Armen  Harmaian, 

Lem. ,,,,,, . . . . . . . . . . Duquincy  Cooks 

The  tracker. . . . . . .Willard  Cooper 

The  soldier. . . . . . . . .Thomas  Reid 


'1 


EMERSON  THEATRE  COMPANY 
1974-1975  Season 

Main  Stage: 

The  Emperor  Jones  -  Eugene  O'Neill 

November  7-10,  12-17 
The  Mother  -  Bertolt  Brecht 

December  6-8,  10-15 
The  Trojan  Women  -  Euripides 
March  6-8,  12-16 

(Play  to  be  announced)  -  Williams  or  Miller 
May  8-11  ,  14-15 
Loft: 

A  Memory  of  Two  Mondays  -  Arthur  Miller 
April  18-20 


Curtain  time  for  all  productions  is  8:30  P.M. 
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